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JIRI POLACEK, VACLAV SKARDA

Koncepce navrhu je inspirovana ptsobenim klasickych vil — vytvoteni
pevného domu s jasné ¢itelnou formou. Vnitini prostor, rozvrzeni
a velikost otvorti i zvolené materidly jsou jiZ svébytné.

Krasné misto s ojedinélym vyhledem na ohbi feky Ohfte je soucdsti
nové zastavby okraje Kadané.

Dlm je osazen do ptirozeného svahu pozemku, jehoZ spad ovlivnil
vyskové rozvrzeni jednotlivych podlazi. Mezi domem a ulici jsou
ponechany vzrostlé stromy.

Hlavni obytné podlazi — pfizemi je o 1 m vyse nez zahrada na jizni
strané. Z interiéru domu se plocha zahrady v horizontu krajiny téméf
neuplatniuje. Se zahradou je ptfizemi spojeno venkovnimi schody,
které vedou na travnatou terasu, jejiz tvar byl pfesné vymezen v jinak
prirodnim svahu.

Vnéjsi klidna forma domu ukryva dvoupodlazni vnitini atrium, které
urcuje prostorové feSeni celého domu. Atrium je umisténo v tézisti
domu, vpousti do sttedu domu vychodni a jizni slunce, je jidelnou,
hernou, je soucdsti obytného prostoru. Pii slunecném pocasi se po
odsunuti francouzskych oken stane soucasti venkovniho prostoru.
Dtm slouZi ¢tyfélenné rodiné. V ptizemi je umistén obytny prostor
s kuchyni, vstupni prostory, nutné zazemi a garaz. V podkrovi jsou
umistény loZnice a koupelna. LoZnice rodi¢a je doplnéna pracovnou
a Satnou.

V podsklepené ¢asti je pradelna, technické zazemi a sklad.

Dlm je opatfen uslechtilou $krdbanou omitkou s vét§im mnoZstvim
slidy. Nosné prvky stén a stropu jsou z keramickych materidlt. Otvory
v domé dosahuji az na vyjimky ke stropu.

Rohovd okna v patte jsou skosena, dtim je tak smérem k nebi odlehéen.
Pied spodni ¢asti domu, u francouzskych oken jsou navrzeny sttithané
kefe, mezi kterymi bude z ddlkovych pohledd dGim jen prosvitat.

Projev mladé generace v Kadani
ROSTISLAV SVACHA

V debaté tvuréich architektt, svétovych i domédcich, jsme se v posled-
nich deseti letech mohli setkat se zpochybriovanim kontextualnosti;
s nazorem, Ze dobra stavba nemusi splyvat se svym prostfedim jako
chameleon anebo Ze nardzky na kontext netvofi u stavby dostate¢ny
zdklad k ospravedlnéni jejiho konceptu.! At uz s témito ndmitkami
proti vyznamu kontextu souhlasime, nebo ne, stoji asi za to vzit
v tvahu okolnosti, za nichZ se pochybovani tohoto druhu zrodilo.
Vérim totiz, Ze svou nechut podtizovat se okolnimu prostiedi vyjadrili
hlavni aktéfi této diskuse o kontextudlnosti tvari v tvar takovym situa-
cim, jaké si ani Zzadnou velkou ohleduplnost nezaslouzi: tvati v tvar
riznym komerénim zéndm a jinym zpustlym a zdevastovanym oblas-
tem vneé i uvnitt mésta. Jak se to pokousi dolozit francouzsky antropo-
log Marc Augé, tyto oblasti uz ztratily schopnost vytvaret v sobé
mista, s nimiz se lidé diive szivali néjakou smysluplnou ¢innosti.?
Dodejme k tomu, Ze kde nejsou Zadna mista, tam nejsou ani zadné
kontexty, a nemuze tam vznikat ani kontextudlni architektura. Z toho
vsak, jak soudim, hned neplyne, Ze by tato ztrata kontextu postihla
cely povrch Zemékoule a Ze by uz dnes neexistovaly situace, které po
architektech vyzaduji pfiméfené kontextudlni chovani. Prvni préace
Jitiho Polac¢ka a VAclava Skardy svédéi o tom, Ze si tito za¢inajici praz-
$ti architekti pfitomnost takovych situaci dobie uvédomuji.

Jejich prvotina, rodinny dim v Dobtejovicich z let 1999-2002,2 zaujal
misto zruSeného vyménku v aredlu starého statku z 19. stoleti, na
dohled od nékolika dalsich dobte zachovanych vesnickych budov. Do
tohoto prostiedi se architekti rozhodli vstoupit s pojetim, které se
v ni¢em nevzpira donedavna aktualni ,, materidlové“ podobé minima-
lismu, a pfece nds spiSe oslovuje svym regionalistickym slovnikem —
$ikmou stfechou, nepravidelnym ptdorysem zidky kolem sebe, hrbo-

Rodinny diim, Kadari

Stavebnik: manzelé Georgievovi

Autofi stavby: Jifi Polaéek, Vaclav Skarda - Atelier K 2, Praha
Hlavni dodavatel: Petrom stavby, s. r. o.

Néklady: 4,5 mil. Ké

Zastavéna plocha: 136,2 m?

Obestavény prostor: 965,88 m?

Zpracovani projektu: studie 4/2002, SP 6/2002, PP 9/2002
Realizace stavby: 3/2003-7,/2004

Foto: Tomas Rasl, Ondrej Polak

Young Czech Architecture in Kadari
ROSTISLAV SVACHA

In architectural debate in recent years we have seen doubt cast on contex-
tuality and heard the opinion that a good building need not merge with
its environment like a chameleon or that references to context are not in
themselves sufficient justification of its concept!. Whether we agree with
these reservations about the importance of context or not, it is worth con-
sidering the circumstances under which this doubt emerged. I believe that
the main players in this debate expressed their reluctance to fall into line
with the surrounding environment in reaction to various commercial
zones and other abandoned and dilapidated areas inside and outside
towns. As French anthropologist Marc Augé tried to document, these
areas have already lost the ability to create places which people formerly
became one with through the pursuit of some meaningful activity? Let us
add that no places means no contexts, so no contextual architecture can
arise there. In my opinion, that does not, however, automatically mean
that this loss of context has affected the entire surface of the planet and
that there are no longer any situations that demand reasonable contex-
tuality from architects. The first works by Jit{ Poldéek and Vdclav Skarda
is testament to the fact that these emerging Prague architects are well
aware of such situations.

Their first work, a house in Dobfejovice from 1999-20023, stands on
the site of an abandoned cottage on the grounds of a 19" century
estate, in view of several other well-preserved rural buildings. The
architects came up with a concept that in no way denies the until
recently modern “material” form of minimalism, yet speaks rather with
a regionalistic vocabulary — its slanted roof, irregular ground plan of
the wall around it, the lumpy plaster, the roundwood beams. In its con-
text the house has a very rustic appearance, almost unrivalled in post-
1989 Czech architecture .
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latou omitkou, tramy z kulatin. Dim tak ve svém kontextu ptisobi veli-
ce vesnicky, a nasel by v této pomyslné kategorii u nas po roce 1989
jen madlo rovnocennych protéjsku.

Nedocenény soutézni navrh divadelni laboratote JAMU z roku 2003
naopak architekti koncipovali velkoméstsky, tak, jak to odpovida
umisténi budovy do Orli ulice v samém centru Brna. Kouzla denniho
i no¢niho méstského zZivota tu mél asi vyjadfovat hlavné zpusob,
jakym by novostavba reagovala na svétlo a jakym by ho sama v noci
vytvérela. Jednou by ho pohlcovala svymi prisvitnymi ,,hrnecky v kre-
denci“, podruhé by bilé nddoby-ucebny v tmavé fasddé svitily jako
lampiony. Vlibec se mi zd4, Ze dopad svétla a Slunce na stavbu a do
jejiho interiéru patii ke kli¢ovym témattim Pola¢kovy a Skardovy tvor-
by a propojuje jeji dosud nepocetné ¢lanky pevnéji nez néjaké formal-
ni ¢i stylové charakteristiky.

Treti dulezité dilo téchto architektt, rodinny dam v Kadani z roku
2004, vynika vyhledem do tidoli Ohfte a na vybézky Doupovskych hor.
Krasné modelovanou krajinnou scenérii, v niz dtim stoji, vsak znesva-
tila zastavba polistopadovych ,beverly hills“, kterd svou povahou
brani tomu, abychom ji jako kontext brali vazné. Béhem jednani s kli-
enty, ktet{ pochazeji z Kadané, ale moudre se rozhodli dét ptileZitost
Larchitektiim z Prahy*, si na$i autofi ptesto uminili vyjadfit ve svém
projektu vSeobecny rdz daného tizemi. Reagovali na néj aspon typolo-
gicky. Vsadili totiz na typ pfiméstské vily; na typ klasicky, ba snad tro-
chu ,klasicistni“, jak bychom mohli podotknout. Architektim nicmé-
né neslo jen o tvarovani vlastnfho bloku kadariského domu, pti
pohledu zven¢i velmi pevného a nélezité chranéného fimsami a val-
bovou stfechou. Stejné tak se snazili zformovat i jeho terénni podnoz,
dveé terasy, na néz obyvatelé domu budou sestupovat z patrové obytné
haly po axialné umisténém schodisti, jako by se tak mél opakovat
néjaky starobyly palladiovsky ritudl.

Ji¥i Polacek, Vaclav Skarda, ATELIER K2,
rodinny diim v Dobfejovicich, 2003, viz pozn.. Foto Tomas Balej
Family house in Dobfejovice, 2003, see note’. Photo Tomds Balej

K tomuto téetimu dilu Jittho Polacka a Vaclava Skardy neni lehké ihned
najit davérnéjsi vztah. Na rozdil od domku v Dobtejovicich se totiz
v mnohém vymykd doposud u nds vlddnoucimu minimalismu. Nemd
vSak téméf nic spole¢ného ani s dosavadnimi domécimi vzpourami
proti nému, jaké prinesly prace Jana Linka, Vlada Milunice, Zdenka
Franka nebo Davida Krause. Jisté voditko, jak kadatiskému domu poro-
zumét a najit v ném zalibeni, by snad mohly poskytnout posledni stavby
Ladislava Labuse, kterého ostatné Pola¢ek a Skarda uznévaji jako jedno-
ho ze svych ucitelli, a z nich zejména Labusova vila v Mukatové z let
2000-2002.* S touto stavbou téhoz pfiméstského typu sdili kadansky
dim jemné nardzky na klasickou tradici i jemny regionalisticky nadech.
Piesto se mi zd4, Ze ve svém zékladnim nazoru mit{ Pola¢ktiv a Skardtv
vytvor jinym smérem, jaksi neuchopitelné konzervativnéjsim.

Snad nikoho neotrdvim, kdyz feknu, co mé pfi prohliZeni domu
napadlo.

Predné mé zarazilo, jak vérné dim odpovidd kritériim figurativnos-
ti, o nichz v tomto ¢isle Stavby promlouva prelozend stat Michaela

By contrast, the architects’ under-appreciated design for the JAMU the-
atre laboratory from 2003 was metropolitan, in line with the building’s
location in Orli street in the very centre of Brno. The magic of city day-
time life and nightlife was meant to be expressed primarily by the way
the new building reacted to light and, at night, actually created light.
One moment it would seem to swallow up light with its translucent “cups
in the cupboard”, the next moment the vessel-like white classrooms in the
dark faéade would shine like lanterns. Altogether, it seems to me that the
way light and sunshine falls on a building and its interiors is one of the
key themes of Pold¢ek’s and Skarda’s work and permeates their numer-
ous articles more strongly than any formal or stylistic characteristics.

Jifi Polagek, Véclav Skarda, ATELIER K2,
spoluprace Ales Novak, soutézni navrh
na Hudebné dramatickou laboratof
JAMU v Brné, 2003. Vizualizace
Pidorys 3. NP

Jifi Poldcek, Viclav Skarda, ATELIER K2,
collaboration Ales Novdk, Competition
proposal of the Hudebné dramatickd
laboratof JAMU in Brno, 2003.
Visualisation of the 2nd floor plan

The third important work by these architects, a house in Kadari from
2004, has an outstanding view of the valley of the River Ohi'e and the
Doupovské mountains. The beautifully modelled landscape the house
stands in has been scarred by some modern housing built in the “Beverly
Hills” style, as we have become used to calling new districts for rich busi-
nessmen with gaudy houses, whose character makes it impossible to take
them seriously as a context. During negotiations with the clients, who
come from Kadarn but wisely gave an opportunity to “architects from
Prague”, the architects nevertheless decided to express the universal
nature of the area in their project. They reacted to it in typological terms,
opting for the suburban villa style, a classic, even slightly “Classicist” type.
Even so, the architects were not interested merely in shaping the actual
block of the Kadan house, which looks very solid when seen from outside
and is suitably protected by cornices and a hipped roof. They also sought
to mould the terrain it stands on, with two terraces the residents will
descend to from the first-floor living room via an axially situated stair-
case, as if to perform some ancient Palladian ritual. It is not easy at first to
develop an intimate relationship with this third work by Poldcek and
Skarda. One clue to understanding and liking the house could be found in
the latest works of Ladislav Ldbus, whom Poldéek and Skarda regard as
one of their teachers, specifically Ldbus’s villa in Mukarov from 2000-
2002%. The Kadari house shares both this suburban-style building’s subtle
references to the classical tradition and its gentle regionalistic tinge. Even
so, I find that the underlying idea of Poldéek and Skarda’s creation goes
down another road, in some indefinable way more conservative.



Gravese z roku 1980. Nemyslim pfitom ani tak na jeho antropomorfni
fasady, na to, jak se zvlasté jeho jizni strana obracend do ti¢niho tdoli
podoba lidské tvari. Za vétsi pozornost snad stoji, jak ptudorys stavby
vychdzi vstiic Gravesovu vykladu o optimalnim déleni podélného
pudorysného obrazce na tfi ¢asti, ba i Gravesovu minéni, ze kouty
takového obdélnika se jevi jako slabé a necitelné — a tak je tedy nasi
architekti v hornim patie kadanského domu okosili, respektive vlozili
do nich polygonélné zalomena okna.

Tyto polygony v hornim patie — které Polacek a Skarda sami piirovna-
vaji k arkyfovym okntm rané anglické ¢i kotérovské moderny — nevni-
ma moje generace se sympatiemi. V neblahych sedmdesatych a osm-
desatych letech 20. stoleti, za prezidenta Husdka, se totiz podobné
polygonalni formy staly jakymsi rozpoznavacim znakem oficidlni ces-
koslovenské architektury. Pamatuji si, s jakou nenavisti vyslovoval
nekonformni kritik Jit{ Sevéik slovo ,,polygon® kdyz nés redakce jaké-
hosi deniku vybidla v roce 1987 komentovat vysledky soutéze na
dostavbu Staroméstské radnice. Z debat s nejmlad$imi ¢eskymi archi-
tekty a studenty architektury jsem si vSak také odnesl ponauceni, ze
generace dnesni, nastupujici, se uz na formy tohoto druhu diva jinak.
Zivé si napiiklad vzpominam na nedévnou diskusi o slavnych monto-
vanych domech Otto Steidleho v Norimberku a Mnichové z let 1971-
1976:5 ja tvrdil, Ze predbéhly svou dobu ve vSem, az na pouziti polygo-
nalnich tvart, studenti vSak spattovali pfedbihavost dom@ pravé
iv tom, Ze je Steidle obcas vytvaroval polygondlné. Toto generac¢ni
stanovisko, tolik odli§né od mého, vyjadiuje i Pola¢ktiv a Skardtiv
kadarisky dtim.

MozZn4 jsem se u ného zaméril na podruznosti. To hlavni by totiz mél
o domé v Kadani vypovédét jeho vnitiek. Ve srovnani s vnéjskem ma
tento interiér svétlej$i a hladsi stény a ony proto nepusobi tak pevné
a hmotné jako fasady. Stfed domu vyznacuje sloupec patrové haly
s galerii, ktera se v pfizemi spojuje s kuchyiiskym koutem na jedné
a obytnym zdkoutim na druhé strané do souvislého celku. VloZeni
vysoké haly s galerii do nitra rodinného domu se uz v sou¢asné ¢eské
architektute vyhranilo jako prostorovy typ.® Pfitazlivost tohoto typu
spo¢ivé v bohatstvi riznych pruhledd domem z neobvyklych ptadich
nebo zabich perspektiv. Ma vsak i slabinu; nedostatecné vyuziti pro-
storu galerie. Kromé role obcasné pozorovatelny Zivota pod nasima
nohama nedovede zatim galerie slouzit jinak nez jako spojka mezi
dvéma mistnostmi. Polaéek a Skarda nicméné pojali dispozici kadari-
ského domu natolik logicky, Ze tato spojovaci galerie dostala presné
tolik ptidorysné plochy, kolik ji m4 byt.

Prohodil jsem uz, ze pro oba prazské architekty se stalo jednim z nej-
dtlezitéjsich témat svétlo. Proto bychom nakonec méli provéfit, jak se
v zajimavé utvafeném vnittku kadatiského domu tento jejich zdjem
projevil. Jde-1i o hlavni obytné prostory, které z ptizemi pronikaji
vysokym sloupcem haly az po sklenéné zastteseni, pak v nich se spolu
kombinuje svétlo bo¢ni, padajici dovnitf skrze velka okna, se svétlem
hornim, jemuz je vystavena pravé hala. Bild vymalba stén umocriuje
tuto hru. Horni prostor haly, galerii, pak iluminuje svétlo pouze shora
a to zarucuje, Ze kazda ¢ast tohoto prostorového celku ma trochu jiny
odstin osvétleni. S plisobenim ptirozeného slune¢niho svétla poéita
i zevnéjsek, omitka smiSend se slidou, ktera snad pfi urcitém thlu
dopadu slunecnich paprska nachvilku zazati.” ®
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The first thing that struck me as I looked at the house was how faithfully
it meets the criterion of figurativeness expounded in Michael Graves’
1980 essay, published in this issue of Stavba. By this I do not mean either
its anthropomorphic facade or the way that especially its southern side
that faces the river valley resembles a human face. What demands
greater attention is the way the building’s ground plan accommodates
Graves’ interpretation of the optimal division of the longitudinal ground
plan into three sections and even Graves’ opinion that the corners of this
kind of rectangle appear weak and ill-defined — and so Poldéek and Skar-
da rounded the corners in the upper floor of the Kadari house or inserted
polygonal windows in them.

My generation do not view these polygons on the upper floor — which
Poldéek and Skarda themselves liken to bay windows of the early English
modern or those used by Kotéra — with sympathy. In the wretched
1970s and 1980s of President Husdk, similar polygonal forms came to be
something of a distinguishing trait of official Czechoslovak architecture.

I remember the contempt with which non-conformist critic Jit{ Sevéik pro-
nounced the word “polygon” when some newspaper asked us in 1987 to
comment on the results of the competition to complete the Old Town Hall.

But debates with today’s up-and-coming generation of young architects
have shown me that they have a different view of polygons. For example,

I can vividly recall a recent discussion on Otto Steidle’s famous assembled
houses in Nuremberg and Munich from 1971-76°: I claimed they were
ahead of their time in all aspects, except that Steidle used polygonal shapes,

but the very fact that Steidle sometimes used polygonal shapes was seen by
the students as ahead of its time. This generational viewpoint, so different
from mine, is also expressed by Poldéek and Skarda’s house.

Maybe I have been concentrating on secondary considerations. The main
point about the Kadart house should be its interior. Compared with the
exterior, the interior has lighter and smoother walls, so they do not look
as solid and substantial as the facades. The centre point of the house is
marked by the column of the first-floor hall and gallery, which at
ground-floor level is connected into an integrated whole with the kitch-
enette on one side and the living area on the other. The insertion of a high
hall with a gallery in the core of the house has become established as
a spatial type in contemporary Czech architecture®. Its appeal lies in the
wealth of different views through the space of the house from unusual
bird’s eye or “frog’s-eye” perspectives. It has a drawback, though: insuffi-
cient use of the space of the gallery. Besides serving as an occasional
observation point for viewing the life below, the gallery so far has no
other use than to connect two rooms. Nevertheless, Poldéek and Skarda
designed the layout of the Kadari house so logically that this connecting
gallery got exactly the right amount of floor space.

I have already mentioned that light has become one of the key themes of
the Prague-based architectural duo. To conclude, therefore, we should
examine how light is used in their interestingly-shaped interior. As far as
the main living areas stretching up along the high hall column all the
way to the glazed roof are concerned, these have a mixture of lateral light
arriving through the large windows and the top light that falls on the
hall. The white paint on the walls enhances this play of light. The upper
area of the hall, the gallery, only receives light from above, which guar-
antees that each part of this spatial whole has a slightly different shade
of illumination. The exterior also reckons with the effect of natural sun-
light and the plaster mixed with mica, which flashes at a particular angle
of sunlight”. i3]
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